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A study on the Key frame Model of Motion Graphics
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Abstract

A study on the Key frame Model of Motion
Graphics

The mobile environment and the graphic change
makes the multi—functional multimedia time from
converting at digital age of the 21st century. The
function of the one—source multi—use which
accomplishes the life—cycle which holds with
continuation of the body and efficient
communication becomes maximum the Ubiquitous
environment (Network environment),

The language and letter of virtual world are
evolved with individual made signal and
simulation, and the mobile—motion—graphic which
departs from the emotion sprouted 265000 color
character and Avata and the digital language
culture such as Hologram,

According to departing from the initial animation
with cell-work, character operation and form
(Behavior—setting) operated as the realistic 3D
graphic Avata [cyber dance lecturer] in human
engineering with presenting by the motion capture
technique is developed. In digital age the creation
carries through the simulation of new original
ceremony sign or virtual image from the features
where also the conduct act and attitude (Motion
Behavior) of the human being analog stiffens.

This study represents receiving the sampling from
the new gestures by the motion capture which is

identical with data it remakes these 2D modeling
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with Detail such as hand signal or Baton—signal of
the event, and for the Tweens which is a basic
structure of animation sequence at the next phase
Key frame and modularizing work which it does.

Consequently, this study is shown to accomplish
the elastic model by the Motion capture application
from the scientific capture modular for the soft—
ware or cell work for the price of each operation
Key of Tweens animation as the "Data—Base, little
more scientific and the human engineering motion
it creates a graphic culture and one process which
it presents and the business mobile model

completion of mapping lighting source HCI.
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